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Lesley Dumbrell w as born m Melbourne in 1941 
and undertook a Diploma in Art (Painting) at 
the Royal Melbourne Institute of Technology 
(RMIT), 1959-62. She taught art at RMIT and 
Prahran College of Advanced Education, 
1966-68, alongside fellow artists James Doolin 
and Alun Leach-Jones, who went on to take 
part in the major exhibition of colour field 
and hard-edge abstraction. The field, at the 
National Gallery of Victoria in 1968. Though 
her art training had been primarily figurative. 
Dumbrell began to move her work toward 
an abstract aesthetic, spurred on by these 
associations. Dumbrell 's first solo exhibition 
was in 1969 at Bonython Gallery, Sydney, and 
she has exh ibited regularly ever since. 

In 1975 Dumbrell travelled widely in the USA, 
the UK and Europe, experiencing international 
artistic trends. On her discovery of op art, 
Dumbrell said: 'Every artist starts by following 
the work of artists they admire. For me 1t 
was the discovery of optical art, particularly 
the work of Bridget Riley and Jeslls Rafael 
Soto. Optical art is a way of exploring visual 
perception, for me 1t was like discovering a new 
language. Optical art was a style that resonated 
deeply with me and it was the starting point for 
my studio practice and my career as an artist.' 

Dumbrell was highly engaged with the 
women's art movement and was a founding 
member of the Women's Art Reg ister. She was 
a member of the Lip Collective. writing for the 
feminist art journal The Up and showing in 
exhibitions such as A room of one's own at the 
Ewing and George Paton Gallery and Women 
in art at the Western Australian Institute of 
Technology, both in 1975. 

Dumbrell combines the use of patterning 
and decorat ion, traditionally associated with 
women's art. with an engagement in the fields 
of geometric and hard-edge abstraction to 
produce her visually distinct work, with lines, 
jagged shapes and repetition. 

Solstice, painted in 1974, comprises vertical 
blue lines overlaid with a repeated pattern 
of orange, pink and green triangles, w hich 
combine to give an impression of movement 
and p roduces a hypnotic effect. 

Leanne Santoro Is assistant curator Australian art. 
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